TOLSTOI HEARS SIEGFRIED
When I arrived, an actor in tights was seated before an
object intended to represent an anvil; he wore a wig and
a false beard; his white, well cared-for hands were not in
the least those of the manual worker; his free and easy
manner, prominent belly and the noticeable absence of
muscle at once betrayed the actor. With an unbelievable
hammer he was striking, as no one ever yet struck, a sword
equally fantastic. One guessed that he was a dwarf be-
cause he walked with his legs bent at the knee. He uttered
a long cry, holding his mouth strangely open. The or-
chestra also emitted curious sounds, beginnings that came
to nothing. Then another actor came on with a horn slung
over his shoulder, leading a man on all fours disguised as
a bear. He loosed the bear at the dwarf who rushed away,
forgetting this time to bend his legs. The actor with the
human face represented the hero Siegfried. For some time
he uttered cries and the dwarf replied in a similar fashion.
A pilgrim came on : this was the god Wotan. Wigged like
the other, he planted himself, with his lance, in an absurd
attitude and proceeded to relate to Mime what Mime
already knew, but what had to be somehow conveyed to
the public. Then Siegfried seized the fragments which
where supposed to represent the remains of the sword,
forged them, and sang: " Heaho, heaho, hoho ! Hoho,
hoho, hoho, hoho ! Hoheo, haho, haheo, hoho ! " and that
was the end of the first act. It was all so false, so stupid,
that I had difficulty in sitting it out. But my friends
implored me to stay, assuring me that the second act
would be better.
The scene is a forest, Wotan rouses the dragon. At first
the dragon says: " I want to sleep." Then he emerges
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